
Jonas Kaufmann: “Almost certainly the
greatest tenor in the world right now, a
dashingly handsome German with an extra-
ordinary voice, whose career is reaching
new peaks with each year.”

The Telegraph

Anja Harteros in Munich’s ‘Forza del
Destino’: “It was not only that her singing
was exquisite… but the way she delved into
the heart of her character that made her
interpretation complete… topped by an
unbelievably intense ‘Pace, pace mio Dio’ ”

Opera News

“As Turandot (at Covent Garden), Lise Lindstrom seizes atten-
tion with the first notes of ‘In Questa Reggia’ and then never lets go.”

The Guardian

Anita Rachvelishvili: “It’s hard to find a better singer who pos-
sesses all the qualities needed for Carmen (at the MET).”

Opera News

“The tenor Roberto Alagna gave an ardent, impassioned perfor-
mance as the Chevalier des Grieux (‘Manon Lescaut’ at the MET).

NY Times 

“Soprano Ricarda Merbeth sang Senta (‘Flying Dutch man’ at
Bay reuth) with radiant clarity and was cheered for it by the audi-
ence.” Berlin Morgenpost

For nearly twenty consecutive years, we have chosen an opti-
mum spring week of the Vienna State  Opera’s season for
our annual visit to Austria’s vibrant music capital. Our 2018
program continues this tradition and coincides with the
appearance of many of today’s leading artists in their signa-

ture roles at the Staatsoper. Only in Vienna are we able to offer

the diversity of five major operas dur-
ing the concise period of one week. The
operas will be a trio of electric Italian
masterworks – Verdi’s Aida, Puccini’s
Turandot , and Umber to Giordano’s
Andrea Chénier; and a pair of romantic
German landmarks  - Beethoven’s stir-
ring ode to freedom, Fidelio , and
Wagner’s soaring RING music-drama,
Die Walküre. 
Among the principals in the casts will be
the sensational pairing of Jonas Kauf -

mann and Anja Hart eros as the protagonists of ‘Andrea
Chénier; Lise Lindstrom, Aleksandra Kurzak and Roberto
Alagna in ‘Turandot’; Kristin Lewis and Anita Rachvelishvili
as the rivals of ‘Aida’; Ricarda Merbeth and Peter Seiffert as
the heroic lovers of ‘Fidelio’; and Iréne Theorin, Simone
Schneider, Christopher Ventris and Tomasz Konieczny
heading the roster of ‘Die Walküre’.  For all five operas at the
venerable Staatsoper, the revered Vienna Philharmonic will be
in the pit. The superior conductors will be Jesus Lopez Cobos,
Marco Armiliato, Frédéric Chaslin, and Adam Fischer.
PERFORMANCES AT THE VIENNA STATE OPERA FEATURE
SIMULTANEOUS ENGLISH TITLES. THE TITLES ARE SIMI-
LAR TO THE MET’S, IN FRONT OF EACH SEAT RATHER
THAN OVER THE STAGE.
An instrumental highlight will be a Saturday morning Chamber
Concert by members of the Vienna Phil harmonic in the
Staatsoper’s intimate Gustav Mahler Saal. The Philharmonic’s
Nicolai Quartet will offer a program of Beethoven’s iconic quar-
tets. 
Mid-April is an optimum period to discover Vienna’s gourmet
restaurants and priceless museums – before the hordes of sum-
mer tourists – and to enjoy the luxury of the renowned Sacher
Hotel adjacent to the Staatsoper. Our excursions will take us into
the Vienna Woods to the wine-village of Gumpoldskirchen ; and
through the incomparable drawing and painting collection of the
renovated Albertina Museum.  

Vienna Staatsoper and Sacher Hotel

VIENNA SPRING HIGHLIGHTS
Wednesday, April 18th through Thursday, April 26th

Five Operas; Vienna Philharmonic Chamber Concert  
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Wednesday, April 18th, departure from NEWARK’S LIBERTY
AIRPORT at 5:55  pm on Austrian Airlines flight #90, arriving in
Vienna at 8:25 am on the morning of the 19h. Or independent
travel to Vienna. (Austrian Airlines’ direct flight from JFK does not
operate on Wednesdays.)
Accommodations for seven nights, with a lavish buffet break-
fast included at the deluxe Sacher Hotel, among a handful of
Europe’s finest properties by virtue of the full personal service
and the old-world charm of the bedrooms and public spaces. The
Sacher enjoys an optimum position directly across the street
from the Opera House and at the head of the shops along the
Kärntnerstrasse. Both the main restaurant and the Café boast
superb cuisine, and the concierge has earned an enviable reputa-
tion for arranging any independent activities. Your week in
Vienna will be greatly enhanced by the comfort of staying in this
famous hotel. If you wish to arrive a day ahead to adjust to the
time change, we would be happy to reserve your room for the early
night of April 18th. You should inform us NOW if you do want the
early night.
Thursday evening, April 19th, a cocktail reception at the hotel
will provide an opportunity to meet other members of the tour.
Our party will be in one of the private suites of the Sacher, where
the fin-de-siècle style remains virtually unchanged in the past
hundred years. No performance this evening.in Italian. 
The morning of Friday, April 20th, is left free for you to adjust to
the time change and to walk through the city’s spacious parks or
along the neo-classical architecture of the Ringstrasse. During
our week, there will be ample free time for independent museum
visits and other activities. Vienna’s luxury shops are within easy
walking distance along the Kärntnerstrasse adjacent to the
hotel and the spacious Graben leading from the front of St.
Stephen’s Cathedral.  Of major importance for our several free
mornings/ afternoons are the Leopold Museum featuring 20th
century masters and the Kunsthist orisches Museum (‘Fine
Arts Museum’), where the galleries of European masters
include Velazquez, Franz Hals, Caravaggio, Titian, Vermeer, and
“the world’s largest collection of Flemish scenes by Peter
Bruegel; no visitor to Vienna should miss the Breugels and the
Vermeer in the grand Kunst hist or isches Museum.” (Depart ures).

The Baroque Bel -
 ve dere Palace
houses the gal-
leries of Jugend -
stil ‘Art Nouveau’
paintings by Gustav
Klimt, Egon
Schiele and Oskar
Kokoschka. You
may wish to visit
the stables of the
Spanish Riding
School or view a
rehearsal of the
Lippizaner stal-
lions. (Because of
our long Wagner
opera on Sun day,
we will not attend
the ‘per formance’
of the horses that
morning.)
Mid-afternoon on
Friday, we will
indulge in the

Vien nese tradition of ‘coffee and cake’ at Demel’s Café behind
the Hofburg Palace. Demel’s is Vienna’s leading confectionery
restaurant, renowned for its strudels and pastries, and you will want
to return frequently on your own after you discover its charm.
Friday evening, our first performance at the Vienna State Opera,
across the street from te Sacher, will be Giacomo Puccini’s
Turandot, the culminating work of the composer’s career (pre-

miered at La Scala in
1926). The backdrop of
Peking ‘in legendar y
times’ inspired Puccini
to compose his most
original score, richly
orchestrated and high-
lighted by Princess
Turandot’s icy aria of
defiance ‘In questa reg-
gia’, the slave-girl Liu’s

two poignant arias of devotion to Prince Calaf (‘Signore, ascolta’
and ‘Tu che di gel sei cinta’), and Calaf ’s familiar romanza
‘Nessun dorma’. Tonight’s cast will feature the American dramatic
soprano Lise Lind strom in her signature portrayal of the title
role, Polish soprano Aleksandra Kurzak as Liu, and the sought-
after French tenor Roberto Alagna as Prince Calaf. Marco
Arturo Marelli is the director and set designer for the spectacu-
lar production, and the conductor is Frédéric Chaslin. Sung in
Italian. 
Saturday morning, April 21st, we will enjoy the 11:00 am
Chamber Concert by the Nicolai Quartet, comprised by
members of the Vienna Phil harmonic. The program will
include several of Ludwig van Beethoven’s
milestone string quartets. The venue will be
the Gustav Mahler Saal of the Staatsoper. 
Saturday evening, we will return to the
Staatsoper for a performance of Ludwig van
Beethoven’s inspiring Fidelio, “an ode to
freedom, justice, and t he human spirit”
(MET). Reflecting the emotional theme of
the opera, ‘Fidelio’ is deeply ingrained in
the hearts of the Viennese and was chosen
as the inaugural performance for the re-
opening of the theatre after World War II.
Tonight’s experienced cast is headed by
German soprano Ricarda Merbeth as
Leonore, in the masculine disguise as
Fidelio until the final chorus; Germany’s
Wagnerian heldentenor Peter Seif fert as
Flores tan; and Polish bass-baritone Tomasz
Konieczny as the villainous Don Pizzaro.
The conductor is Adam Fischer, and the
traditional staging is by the venerated team
of director Otto Schenk and scenic
designer Günther Schneider-Siemssen.
Remaining cast TBA. Sung in German.   
Prior to the long opera on Sunday, April
22nd, a lunch of outstanding Italian cuisine
is planned at Sole, located on a quiet street
off the Kärntnerstrasse a few minutes’ walk
from the Sacher. Artists from the Saatsoper
are often seen here, as Sole’s proprietor Aki
Nuredini is a close friend of many singers
and musicians. 
In the mid-afternoon, the curtain will rise
at the Staatsoper for Richard Wagner’s Die Walküre. The most
lyrical and popular of Wagner’s four RING music-dramas, ‘Die
Walküre is highlighted by the extended Siegmund-Sieglinde love
duet of Act One, Siegmund’s moving ‘Todesverkündigung’ death-
scene at the close of Act Two, and The Ride of the Walkyries fol-
lowed by Wotan’s emotional farewell to Brünn hilde and Magic
Fire scene concluding Act Three. Under conductor Adam
Fischer, the Vienna Phil harmonic will provide the rich, colorful
orchestration required for the complex score. The Wagnerian
interpreters will be Swedish soprano Iréne Theorin as
Brünnhilde, German soprano Simone Schneider and British
tenor Christ opher Ventris as Sieglinde and Sieg mund, German
mezzo-soprano Micha ela Schuster as Fricka, Polish bass-bari-
tone Tomasz Konieczny as Wotan, and So. Korean bass
Jongmin Park as Hunding. Sung in German. 

Hotel Sacher restaurant
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On Monday, April 23rd, a guided Tour will
take us through the “newly revamped
Albertina Museum, one of the world’s
largest museum complexes”. The Pritzker
Prize winning architect Hans Hollein has
designed the Albertina’s new entrance –
described as a ‘knife in the air’. “Re-opened
after almost ten years and a $117 million
overhaul, the Albertina occupies the inge-
niously reconfigured 18th-centur y
Neoclassical Hofburg palace. It’s now full of
high-tech installations to better display and showcase a world-
class collection of more than 65,000 works by Michelangelo,
Rembrandt, and Albrecht Dürer.” Highlighted by the permanent
Batliner Collection of Monet to Picasso, special exhibitions of
major interest add further import to the Albertina’s leading posi-
tion in Vienna’s cutting-edge art scene: “Vienna today is an art
lover’s paradise.” (Quotes from Departures) 

Monday evening, we are among the fortunate
ticket-holders for the Staat soper’s performance
of Umberto Gior dano’s Italian verismo classic,
Andrea Chénier. This sizzling music-drama of
the French Revolution is famous for its challeng-
ing arias and duets – Chénier’s declamatory first-
act ‘Improvviso’, the surging second-act love-
duet for the poet and Maddalena, the third-act
trial by Robespierre’s mock court with the show-stopping arias
‘Nemico della patria’ and ‘La mamma morta’, and the heroic final
duet inspiring the lovers to choose the guillotine in defiance of
tyranny. A highlight of the entire European Festival season,
‘Chénier’ will be luxuriously cast with Jonas Kaufmann as the
romantic poet and Anja Harteros as the aristocratic Maddalena.
Italian baritone Roberto Frontali com-
pletes the trio of principals as Carlo Gérard.
Marco Armil iato is the conductor, and the
staging is by Otto Schenk with scenery by
Rolf Glittenberg. Sung in Italian. 
On Tuesday, April 24th, a full-day excursion
to the southeast of Vienna will take us
through the Wiener wald (‘V ienna
Woods’) to the Cistercian monastery and
Gothic Abbey of Heiligenkreuz (‘Holy
Cross’), founded in the 12th century. After
passing the historic site of Mayerling, where Crown Prince
Rudolf and Marie Vetsera took their own lives in 1889, we will
continue along the romantic ‘Weinstrasse’ to the vineyards of
Gumpoldskirchen for a leisurely lunch at the Bruckberger
‘heuriger’ wine tavern. The Renaissance town hall and a Teutonic
Order castle dating from 1241 (now a guesthouse) are viewed
along the main street.

Tuesday evening is left free for independent
dining or perhaps a concert of your own
choice. The Sacher’s expert concierge desk
will be happy to assist you with any plans. 
Wednesday evening, April 25th, we will
return to the Staats oper for our final perfor-
mance. This will be the evocative Egyptian
setting of Giuseppe Verdi’s Aida created by
director Nicolas Joel and designer Carlo
Tomassi. First performed in Cairo in 1871,
Verdi’s mature work “remains the most radi-
cal and ‘modern’ of his scores in one impor-

tant aspect: its use of local colour. Constantly alluding to its har-
mony and instrumentation, ‘Aida’ is the one Verdi opera that
could not conceivably be transported to another geographical
location.” (New Grove Dictionary of Opera). The stentorian cast
will feature Vienna’s resident American soprano Kristin Lewis
in the title role, the sensuous Georgian mezzo-soprano Anita
Rachvelishvilli (the MET’s recent Carmen) as her rival
Amneris, Spanish tenor Jorge de León as Radames, and Italian
baritone Paolo Rumetz as Amonasro. The conductor is Jesus
Lopez Cobos. Sung in Italian. 

Thursday, April 26th,
depar ture from Vie -
nna’s international
airport at 10:45 am on
Austrian Airline flight
#87, which is sched-
uled to arrive at New
York’s KENNEDY
AIRPORT at 2:15 pm.
Or independent de -
par t ure.

Christopher
Ventris

Irene Theorin

Albertina Museum; Albrecht Dürer’s hare
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Kristin Lewis
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Anita
Rachvelishvilli

Roberto Frontali

Vienna

Price per person, based on double occupancy                  $ 6,180*
Single room supplement                                                      $    980*

Airfare NOT included

Air fare: Prices are subject to change, depending on time of
booking. Please contact our agent Linda Botros (back-page
cover) for lowest current fares.

*Our price is higher-than-usual, due to the inclusion of six per-
formances. We regret the high single supplement charged by
the Sacher at peak season.


