
“One thing is cer tain: the musical standards at the
Salzburg Festival are stratospheric… Great conductors
and tip-top orchestras in the pit, including the Vienna
Phil har monic, and you are in heaven.”      Opera News

Cecilia Bartoli: “She is undoubtedly one of
those exceptional, seemingly otherworldly
beings who can turn whatever they touch into
gold.” Le Figaro

“Sonya Yoncheva triumphs in the MET’s dazzling new
‘Tosca’… Taking on the most challenging role yet of her
MET career, she was nothing short of brilliant.” 

NY Classical Review

Kate Lindsey: “I can recall many Festival of Song pro-
grams as illuminating and entertaining, but none so pro-
foundly moving.” NY Times

Asmik Grigorian: “A pathetic, desperate Marie… a
superb musician with deep understanding of Berg’s vocal
style.” 

The Telegraph, review of Salzburg’s 2017 ‘Wozzeck’

Brandon Jovanovich: “The American tenor has the
looks, charisma and big febrile voice, which can make
one understand Katya’s fatal attraction.”

Chicago Classical Review

Ildar Abrazakov: “One of the most exciting Russian
singers to emerge on the international scene in the past
decade” Opera News

Evgenia Muraveva: “A star is born as Evgenia
Muraveva steps in as Katerina, replacing Nina
Stemme…”           The Opera Critic,

review of ‘Lady Macbeth of Mtsensk, Salzburg ’17

T he Salzburg Festival remains the most presti-
gious and expensive of all summer festivals,
renowned for its high level of artistic achieve-
ment and its elite atmosphere of European style.
Our 2018 Tour will encompass a full week

(seven nights) in this charming town and will include
an unprecedented variety of five major opera perfor-
mances, with innovative new productions for four of
them. Two additional highlights will be a solo Recital
by the electric Russian pianist, Daniil Trifonov; and an
orchestral concer t by the revered Vienna Phil -
harmonic under the Italian maestro Riccardo Muti.
Every music aficionado is well aware that Salzburg’s
August performances and leading hotels are already
sold out months in advance. All of our tickets have been
confirmed. 

Chronologically, our first opera will be Claudio
Monteverdi’s extraordinar y early masterwork, Il
Coronazione di Poppea, with the MET stars Sonya
Yoncheva and Kate Lindsay as the early Roman
lovers (Poppea and Nero); Rossini’s delightful ‘bel
canto’ comedy, L’Italiana in Algeri, being revived to
showcase Cecilia Bartoli in one of her dazzling col-
oratura roles; Tchaikovsky’s gripping Russian melo-
drama, Pique Dame (‘The Queen of Spades’), fea-
turing Evgenia Muraveva, Brandon Jovanovich and
Hanna Schwarz as the pivotal protagonists of the
Pushkin-based tale; Richard Strauss’s searing one-act
German opera, Salome , with Lithuanian soprano
Asmik Grigorian assuming the challenging title role;
and Hans Wener Henze’s 20th century music drama,
The Bassarids, in an English text following Euripides’
classical play, ‘The Bacchae’. With the sole exception of
‘L’Italiana’, the other four stagings will be mounted in
new productions. Our evenings will take us into all three
of the Festival’s major venues – the expansive Large
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Festival Hall, the Haus für Mozart, and the historic Felsen reit -
schule (‘Riding School’). 

Three of the operas will be enhanced by the luxury of the
Vienna Philharmonic in the pit, under the leadership of Franz
Welser-Möst, Mariss Jansons, and Kent Nagano; and
Monteverdi’s early work will be illuminated by Sir William
Christie and his peerless ensemble, Les Arts Florissants. The
Daniil Trifonov Recital will offer a wide-ranging repertoire of
Tchaikovsky, Rachmaninoff, Chopin and others; and the Vienna
Philharmonic concert boasts Riccardo Muti on the podium
for a pair of Romantic works of Schumann and Schubert.  

With upgraded and reno-
vated accommodations (see
paragraph below) at the tradi-
tional Imlauer Hotel Pitter,
we have planned an incompara-
ble week of music and sightsee-
ing in the foothills of the Alps
and tranquil Salzkam mergut
Lakes. Old and new friends
should respond immediately to
avoid disappointment. 

Sunday, August 12th, departure from New York’s Kennedy
Airport at 5:40 pm on Austrian Airlines flight #88, arriving in
Vienna at 8:15 am on the morning of the 13th, This connects
with Austrian Airlines #917, departing Vienna at 10:00 am and
arriving in Salzburg at 10:50 am. Or independent travel to
Salzburg.

Our accommodations in Salzburg are for seven nights (with a
generous buf fet breakfast) at ‘The Pitter’ – a traditional
Salzburg hotel centrally located near the   Mirabel Gardens and a
short walk from the Mozarteum. The Pitter retains the classic
Austrian atmosphere that attracts local residents to its several
well-known dining areas. Both the Rainerstube Keller and the
gourmet Imlauer Restaurant serve
regional menus before and after the
Festival performances, and the Plaza Bar
is a popular gathering spot for interna-
tional visitors. Our twin/double rooms are
upgraded to spacious Junior Suites,
and our single rooms are upgraded to
double rooms for single occupancy.
Following a major renovation, the Pitter
has recently reopened with important on-
site improvements and services. The top
floor now of fers the Sky Restaurant
Imlauer for breakfast with a beautiful
view over Salzburg, and a fitness, sauna
and relaxation area. (IMPORTANT:
Salzburg rooms are in great demand during the Festival. Please let
us know now if you wish to arrive a day early.) 

Monday, August 13th, dinner is planned in the friendly, informal
atmosphere of the Stiegelbrau Restaurant nearby the hotel.
This will provide an opportunity to meet other members of the
Tour. No performance this evening. 

Our first morning, Tuesday the 14th, is left free for you to adjust to
the time change before this evening’s opera. There will be ample
free time during our week to explore the two neighborhoods of
Salzburg on either side of the Salzach River. The quaint Old
Town, with several Mozart Museums and many cafes and shops,
is best appreciated on foot during the crowded Festival weeks.

Mid-afternoon on Tuesday, we will indulge in the Austrian tradi-
tion of coffee and cake at the Café Fingerlos on nearby Franz

Josefstrasse. Only a short walk
from the Pitter, the Fingerlos
of fers “the best sweets and
cakes in town” (Rainer Hoch -
hauser, our local guide and
longtime friend). After you dis-
cover the Fingerlos, you will
want to return on your own
during the week.

At 9:00 pm on Tuesday eve -
ning, our first performance
will be the sold-out Recital by Daniil Trifonov. The Russian vir-
tuoso pianist has catapulted to international fame during the past
few years by virtue of his technical prowess. His program in the
Large Festival Hall this evening will include major works by
Tchaikovsky, Rachmaninoff and Chopin, as well as shorter selec-
tions from the piano literature of Schumann, Grieg, Samuel
Barber and Federico Mompou. 

Wednesday, August 15th, is a busy day with two performances.
At 11:00 am, we will hear the Vienna
Philharmonic in a concer t of Rober t
Schumann’s Symphony No. 2 and Franz
Schubert’s Mass in E-major. The conductor
is Riccardo Muti, and the vocal quartet for
Schubert’s lyrical Mass will be Krassimira
Stoyanova, Alisa Kolosova, Michael
Spyres, Maciel Kwasnikowsky and
Gianluca Buratto. The Vienna Staatsoper
Choir is the chorus. 

After a midday break in the Old Town, our second performance
will be the 3:00 pm new production of  Claudio Monteverdi’s
L’Incoronazione di Poppea in the Haus für Mozart (for-
merly the ‘Small Opera House’). Monteverdi’s seminal operas –
‘Poppea’, ‘Orfeo’ and ‘The Return of Ulysses’ – mark the begin-
ning of the Western operatic tradition. Premiered in 1643 in

Venice, ‘The Coronation of Poppea’ is
the earliest work to have established a
foothold in today’s repertoire. The rivet-
ing plot is set in Rome during the first
century A.D. and revolves around the
Emperor Nero’s determination to raise
his mistress Poppea to become his
wife/Empress. The sexual politics are
remarkably modern, as Nero and
Poppea ruthlessly connive their way to
their goal while Ottavia, Seneca and
Ottone are swept aside in the wake of
powerful ambition. Salzburg’s ensemble

cast of Baroque specialists will feature Sonya
Yoncheva (the MET’s newest Tosca) as
Poppea, Kate Lindsay as Nero, Stéphanie
d’Oustrac as Ottavia, Renato Dolcini as
Seneca, Carlo Vistoli as Ottone, Ana
Quintans as Drusilla, Dominique Visse as
Arnalta, and Marcel Beekman as the Nurse.
The conductor is William Christie, and his
Baroque ensemble is the critically acclaimed
Les Arts Floris sants. The direction, chore-
ography and scenic designs are all by Jan
Louwers. Sung in Italian with English sur-
titles. 

Thursday, August 16th, is left free to enjoy
Salzburg on your own prior to the mid-after-
noon opera
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At 3:00 pm on Thursday, we will return to the Haus für Mozart
for the performance of Gioachino Rossini’s Italiana in Algeri.
This sparkling ‘bel canto’ vehicle will provide an opportunity for
the cast to display their ‘buffo’ style and their florid coloratura
technique. The Italian diva Cecilia Bartoli has become a great
favorite in Salzburg and will sing the title role of the intrepid
‘Italiana’ Isabella, who journeys to Algeria to rescue her lover
from the Mustafà’s palace. Her first-act aria ‘Cruda sorte!’ is
among the most taxing in the entire Rossini reper toire.
Uruguayan tenor Edgardo Rocha will portray the imprisoned
Lindoro, and the Russian bass Ildar Abrazakov will complete
the trio of principals as Mustafà, the philandering Bey of Algiers.
The conductor Jean-Christophe Spinosi will lead the
Ensemble Matheus, and the revival is directed by the popular
team of Moshe Leiser and Patrice Caurier. The set designer is
Christian Fenouillat. Sung in Italian with English surpertitles. 

On Friday, Aug ust 17th, an excursion will take us to the Salz kam -
mer gut Lake Dis trict about an hour outside of Salzburg. Lunch
is planned at the Parkhotel Billroth in the scenic town of St.
Gilgen on the tranquil shores of the Wolf gang see before return-
ing in the late afternoon. 

Friday eve -
ning at 8:00
pm, our opera
will be Rich -
ard Strauss’s
Salome in the
Felsen reit -
schule (Salz -
burg’s atmos-
pheric open-
air Rid ing
S c h o o l ) .
Premiered in
Dresden in
1905, ‘Sal ome’

follows the text of Oscar Wilde’s shocking French play almost
word-for-word, with Strauss’ soaring lyricism culminating in the
great Final Scenes for dramatic soprano. Among the many fer-
vent admirers of ‘Salome’, perhaps Gustav Mahler expressed his
appreciation most cogently: “Every note is spot on! As I’ve known
for a long time, your vocation is to be a dramatist. I confess that
through your music you have made me understand for the first
time what Wilde’s work is about.” (Richard Strauss, An Intimate
Por trait, Kurt Wilhelm). Salzburg’s new production will be
designed and directed by Romeo Castellucci, and the Austrian
conductor Franz Welser-Möst will lead the Vienna
Philharmonic. The principals will include Lithuanian soprano
Asmik Grigorian as Salome, John Daszak opposite Anna
Maria Chiuri as Herod and Herodias, Gábor Bretz as John the
Baptist, and Julian Prégardien as Narraboth. Sung in German
with English surtitles. 

On Saturday evening, August 18th, we will return to the Large
Festival Hall for the 8:00 pm performance of Piotr Ilyich
Tchaikovsky’s Pique Dame (‘The Queen of Spades’).
Pushkin’s classic Russian tale of the gambler obsessed with
learning the secret of the three cards from the old Countess
inspired Tchaikovsky to lavish his melodic genius on this roman-
tic score. In recent years, ‘Pique Dame’ has emerged as a bril-
liant showcase for some of the world’s leading artists, with major
productions at most of today’s great opera houses. This new pro-
duction will be directed by Hans Neuenfels with sets designed
by Christian Schmid. Latvian conductor Mariss Jansons will
be in charge of the Vienna Philharmonic. The international
cast will include Rus sian soprano Evgenia Muraveva as the dis-

illusioned Lisa who
throws herself into
the Neva, Ameri can
dramatic tenor Bran -
don Jovan ovich as
the obses sed gambler
Her mann, veteran
Ger  man  mezzo-sopr -
ano Hanna Schwarz
as the Countess, con-
tralto Oksana Vol -
kova as Lisa’s sister
Pauline, baritone Igor
Golovatenko as Prince Yeletsky, and
Vladimir Sulimsky as Count Tomsky.
Together with Tchai kovsky’s ‘Eugene
Onegin’, ‘Pique Dame’ represents the pinna-
cle of Russian romantic opera. Sung in
Russian with English surtitles. 

On Sunday, August 19th, our final perfor-
mance will be the 3:00 pm new production of
Hans Werner Henze’s The Bassarids on
the stage of the Reitschule (‘Riding School’). First performed
in Salzburg in 1966, this 20th century opera follows Euripides’
Ancient Greek play ‘The Bacchae’ in a contemporary libretto
written by W. H. Auden and Chester Simon Kallman. “Its musical
richness, evocative power and dramatic originality make it one of
the most important operas of the second half of the 20th cen-
tury.” (Salzburg Festival). The large cast of classical characters
will include tenor Sean Panikkar as Dionysus, baritone
Russell Braun as Pentheus, bass Willard White as Cadmus,
tenor Nikolai Schukof f as Tiresias and Calliope, Karoly
Szemeredy as the Captain and Adonis, Claudia Boyle as
Proserpine, Anna Maria Dur as Beroe, and Tanja Ariane
Baumgartner as Agave and Venus. Maestro Kent Nagano will
be the conductor, and the Vienna Philharmonic will be in the
pit. Sung in English, with English supertitles. 

After the opera, a dinner of typical Austrian dishes will be
served at the Peterskeller in the beautiful Baroque square adja-
cent to the Festival venues. 

Monday, August 20th, departure from Salzburg Airport at 8:10
am on Austrian Airlines flight #920, arriving in Vienna at 9:05 am.
This connects with Austrian Airlines #87, which departs Vienna
at 10:45 am and arrives at New York’s Kennedy Airport at 2:15
pm. Or independent departure. 

The Salzburg Festival

Price per person, based on double occupancy                $  6,385 *
Single Room Supplement                                                  $     850 *

*As indicated earlier in this brochure, travelers sharing a room
will be upgraded to a Junior Suite, and single travelers will be
upgraded to a double room for single occupancy. 

Airfare NOT included.

Air fare: Prices are subject to change depending on time of book-
ing. Please contact our agent Linda Botros (back-page cover) for
lowest current fares.

IMPORTANT: Please note that some of our tickets may be in the
Rang (‘Balcony’), where sightlines and acoustics are excellent in
all Salzburg theatres. Exact ticket locations are not yet available.
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