
“Some of the most adventurous and innovative opera productions in
New York take place far from Manhattan, in the upstate village of Coop-
erstown. Glimmerglass is respected throughout the international
opera community for the consistently high quality of its productions.” 

Vanity Fair

The Glimmerglass Festival: “There it is, a democratic and aston-
ishingly successful Glyndebourne of sorts, nestled on a hillock outside
a quaint village primarily celebrated, until recently, as home of that
all-American cultural institution, the Baseball Hall of Fame.”

Martin Bernheimer, London Financial Times 

“William Burden had the gravitas, emotional range, high notes
and lyricism needed for Captain Vere.” 

Wall Street Journal, review of ‘Billy Budd’

Leah Crocetto: “This is a voice of size, beauty and agility, and her
singing honored the ornate splendor of Rossini’s vocal writing.“

Chicago Tribune

John Holiday: “His voice is powerful and agile and has immense
range, with seamless registers from top to bottom… The clincher is
that Holiday sings sounds straight from the heart.”   Washington Post

Jarrett Ott: “He brought the testing role not only lovely, Pel-
léas-like sound but a deep investment in the words.” 

Opera News, review of ‘Cold Mountain’

“And from start to finish, Talise Trevigne sang like the
angel she portrayed.” Houstonia

“Musa Ngqungwana was an intense, commanding Quee-
queg, whose musings showed the spiritual side of the voyage.” 

Opera Today, review of ‘Moby Dick’ 

During the past few years, Glimmerglass Festival has set
an example to other summer festivals with unusually cre-
ative programs. Last summer’s choices ranged from
Rossini’s ‘La Gazza Ladra’ to Robert Ward’s ‘The Crucible’
and Sondheim’s ‘Sweeney Todd’. Now under the leadership

of the dynamic General & Artistic Director Francesca Zambello,
the 2017 Festival promises to be equally stimulating. Maintaining
the company’s proven record of refreshing stagings, all of the op-
eras will again be presented in new productions. 
This summer marks the forty-second season of the firmly estab-
lished Festival. All opera enthusiasts owe it to themselves to discover
the vibrant atmosphere of Glimmerglass, where our open-air trolleys
drive along the lake from Cooperstown for transfers to the theatre. 
In order of chronology, this summer’s four new productions will
be George Frideric Handel’s 18th century ‘opera seria’, Xerxes;
Gaetano Donezetti’s 19th century ‘bel canto’ rarity, The Siege of
Calais; George Gershwin’s classic ‘folk opera’, Porgy and Bess,
first performed in 1935; and Rodgers & Hammerstein’s ground-
breaking Broadway musical, Oklahoma (1943), reflecting Fran -
cesca Zambello’s continuing commitment to the tradition of great
American musicals. 
In addition to the four major productions, we are fortunate that our
dates coincide with the highly anticipated one-act opera by Derrick

Wang entitled Scalia/Ginsburg. This provocative new
work will be followed by a question/answer period led by
Justice Ruth Bader Ginsburg herself.
While accommodations are impossible to find on your
own, we have secured a four-night stay at Cooperstown’s
leading Otesaga Hotel – everyone’s first choice for a
visit to Lake Otesaga and Glimmerglass.
For the past twenty-one summers, Glimmerglass Fes-
tival has been the primary destination of our Hudson Val-
ley Tour and has elicited unanimous approval for the high
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quality of the productions.  Moreover, the natural scenic beauty of
the landscape around Cooperstown and Lake Otsego has proven
to be an unexpected discovery for many of our regular travelers
from all parts of the country.  Some of our friends have returned
to Cooperstown with us repeatedly, not wanting to miss any new
productions in the idyllic setting of the Alice Busch Opera Theatre
on the shores of crystal-clear Lake Otsego.
Thursday, August 10th, independent arrival by car, or at either the
Syracuse or Albany, N.Y. Airports or Train Stations, where
transportation is readily available to Cooperstown, about an hour
and a half away from both cities. You should make reservations
for this transfer by calling either Premiere Transportation in Al-
bany (518) 459-6123, or Adonis-Avanti Limousine Service (315)
866-2011. We urge you to call early to make your transfer arrange-
ments.  (Or independent travel to Cooperstown. Please see our
concluding paragraph regarding private round-trip coach
transportation between Manhattan and the Otesaga Hotel.)
Accommodations for four nights with a lavish buffet breakfast
included at the deluxe Otesaga Hotel in Cooperstown, a fully
equipped resort with outdoor pool, extensive dining facilities, ten-
nis courts and golf course. This famous establishment boasts an
idyllic setting on the shore of Lake Otsego, with clear waters to
rival the mountain lakes of Switzerland.  The Otesaga is expensive
but will add immeasurably to your enjoyment of our tour. (Our con-
firmation is upgraded to ‘Lake View’ for all of the 15 rooms in our
contract.)

Early Thursday evening, August 10th, dinner will be arranged in
the hotel’s main dining room. This will be an opportunity to meet
other members of the Tour. The Otesaga features the best large
dining room in the area. 

Thursday evening at 7:30 pm, our first
performance will be Donezetti’s The
Siege of Calais. This new production
“of this rarely-heard Italian ‘bel canto’
work examines concepts of homeland
and heroism in a region that continues
to be a backdrop for conflict” (Glim-
merglass). Set during the year-long
Siege of Calais (1347) during the Hun-
dred Years’ War, the melodic score is
replete with demanding arias and ex-
tended  duets. The principal roles will
be sung by two gifted young Ameri-
cans: mezzo-soprano Aleksandra Ro-
mano in a ‘trouser’ portrayal as
Aurelio, son of the major of Calais; and
soprano Leah Crocetto as Eleanora,
Aurelio’s wife. The conductor is the
Festival’s Music Director, Joseph

Cola neri, and the stag-
ing is directed by Fran -
cesca Zambello  with
set designs by James
Noone. The updated
present-day concept
“expl ores the conditions
that have caused mil-
lions of people to flee
their besieged home-
lands, resulting in a
worldwide refugee crisis.” (Quotes from Glimmerglass). Sung in
Italian with English surtitles..

On Friday morning, August 11th, a morning visit is arranged to
the Fenimore Art Museum of New York history and American
art which houses the extraordinary Eugene and Clare Thaw
Collection of Indian artifacts from all over the U.S. The fine art

collection donated by connoisseur Stephen C.
Clark contains Hudson River School painters
(Thomas Cole and Asher B. Durand) as well
as historic portraits by Gilbert Stuart and Ben-
jamin West. The extensive American folk art
gallery includes a variety of paintings, quilts,
ship figureheads and other artifacts and John
Heaton’s 1733 landscape, a seven-foot-long
panel considered to be one of the first every
painted in the U.S. The 1995 addition of the
American Indian Wing, provided the museum
with more than 800 treasures of the Eugene
and Clare Thaw Collection, now beautifully
displayed in the basement of Fenimore House.
You will be free to explore the museum at your
own leisure.
At 7:30 pm on Friday, our performance in the
opera house will be Richard Rodgers and
Oscar Hammerstein’s iconic American musi-
cal, Oklahoma. The closely integrated book
and score are credited with revolutionizing
the light-hearted tradition of Broadway shows.

First in ‘Oklahoma’ and subsequently in such hits as ‘South Pa-
cific’, ‘Carousel’ and ‘The King and I’, a more serious gallery of
fully-developed characters came to life on the Broadway stage. A
cast headed by Vanessa Becerra as Laurie, Jarrett Ott as Curly
and Judith Skinner as Aunt Eller will lead this evening’s rendi-
tions of ‘People will Say We’re in Love’, ‘I Cain’t Say No’, ‘Oh, What
a Beautiful Morning’, ‘The Surrey with the Fringe on Top’, and
‘Pore Jud is Daid’. James Lowe will conduct, and the team of di-
rector Molly Smith, designer Eugene Lee, and choreographer
Parker Esse are in charge of the new production. Presented in

English with projected English text. 

Saturday the 12th and Sunday morning the
13th are left free for a variety of independent
activities in Cooperstown. The hotel offers ten-
nis, golf, swimming and boat rides on Otsego
Lake. Cooperstown is also home of the Base-
ball Hall of Fame (“the ultimate experience

for a baseball fan”), the extensive out-
door Farm er’s Museum of early
American life, within walking distance
or trolley service from the hotel.
Downtown Cooperstown is also con-
venient for shopping in attractive bou-
tiques and casual dining in a variety of
café and garden restaurants. The hotel
is a short walk from the heart of town
and historic walking tours through the
village commence from the hotel most
mornings. The unobtrusive Willis
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Monie bookstore on Main Street contains
a large selection of second-hand volumes of

unusual interest and value.

Saturday evening, we will return to the opera house for the 8:00
pm performance of Xerxes. This Baroque jewel is one of George
Frideric Handel’s most melodic, entertaining and light-hearted op-
eras, premiered in London in 1738. “A mad entanglement of love
stories, the opera follows the tyrannical and flamboyant Xerxes in
his quest for Romilda, who is beloved by Xerxes’ very own brother
Arsamene… set in an English pleasure garden – the perfect place
for an elaborate lovers’ chase.” (Houston Grand Opera). The title
role of the Persian conqueror will be sung by the Texas -born
counter tenor John
Holiday, who scored a
notable success in Vi-
valdi’s ‘Cato in Utica’ in
2015, and the American
mezzo-  sop  r ano Allegra
De Vita will offer a
‘trouser’ portrayal of his
brother Arsamenes.
Nicole Paiement will
be in the pit, and the
new production is by the proven team of director Tazewell Thomp-
son and set designer John Conklin. Sung in Italian with English
surtitles. 

At 1:30 pm on Sunday, August 13th, our fourth opera will be
George Gershwin’s beloved Porgy and Bess. Premiered in
Boston in 1935, ‘Porgy’ has now been established as an important
20th century addition to the operatic repertoire. The libretto by
DuBose Heyward is set in Charleston’s Catfish Row in the 1920’s,
and the wide range of characters weave a sympathetic cross-sec-
tion of this struggling Southern community – the crippled beggar
Porgy and his dissolute lover Bess, the rough stevedore Crown
(Bess’s lover), the duplicitous dope-peddler Sportin’Life, the fish-
erman Jake and his wife Clara, and the grieving Serena. “The prin-
cipals of ‘Porgy and B   ess’ are portrayed as
members of a larger community whose
identity Gershwin creates through commu-
nal songs. . . The residents of Catfish Row
sing their own richly varied self-portrait.”
(New Grove Dictionary of Opera). The fa-
miliar score includes such favorite num-
bers as ‘Summertime’, ‘Bess, you is my
woman now’, ‘I loves you, Porgy’, ‘I got
plenty of nuthin’, and ‘My man’s gone now’.
The Glimmerglass cast is headed by Musa
Ngqungwana as Porgy, Talise Trevigne
as Bess, Norman Garrett as Crown, and

Frederick Ballentine as Sportin’ Life.  John DeMain will be the
conductor, and the new production is directed by Francesca Zam-
bello and designed by Peter Davison. Sung in English with Eng-
lish surtitles. 

At 5:30 pm on Sunday, our final performance will be the one-act opera
Scalia/Ginsburg. Starring the sought-after
American tenor William Burden, Derrick
Wang’s new work “is inspired by Supreme
Court Justices Ruth Bader Ginsburg and An-
tonin Scalia and is about law, music and the
power of friendship in a divided world.” (Glim-
merglass). Interest in today’s special event will
be heightened by Justice Ginsburg’s personal
appearance to lead the question/answer pe-
riod following the opera. 

Sunday evening, a post-opera dinner is
planned in the informal Hawkeye Grill on
the lower level of the hotel. 

Monday, August 14th, independent depar-
tures from the hotel. You should call early to
arrange for any limousine service to the Al-
bany Airport. (Please note our transfer infor-
mation earlier in this brochure.).

IMPORTANT: We are pleased to offer conven-
ient private coach/van transportation from
our NY office location at Lincoln Center to the Otesaga Hotel on Au-
gust 10th, and returning on August 14th, for a cost of $340 round-
trip or $170 one-way. The roughly five-hour trip will depart at 9:30
am on the 10th and return by 4:00 pm on the 14th, with a short
snack/rest stop en route. Full details will be included with the Final
Itinerary one month prior to the Tour. IMPORTANT: You should in-
dicate NOW if you wish to use these transfers. PLEASE NOTE THAT
OUR VAN or SMALL BUS (depending on the number of requests)
MAY NOT BE AS COMFORTABLE AS A DELUXE COACH. How-
ever, we believe we should offer the most economic transfers for your
convenience, as Cooperstown is not easily accessible from NY City un-
less you choose to fly to Albany or Syracuse.

The Glimmerglass Opera:

Price per person, based on double occupancy $ 2,885*

Single room supplement $    785 

*Our Glimmerglass Tour is more expensive than most of our long
weekends due to the high premium cost of the ‘upgraded Lake View’
rooms at the Otesaga Hotel, including their daily buffet breakfast.
After our contract of 15 rooms, ‘upgraded Lake View’ will be subject
to availability. 

Airfare NOT included.
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