
“It’s impossible to miss the flurry of activity and the unmis-
takable ‘buzz’ in the heart of the downtown Dallas Arts Dis-
trict, generated by the distinctive horseshoe-shaped
auditorium of the new Winspear Opera House at the
Dallas Center for the Performing Arts.” 

www.dallasopera.org     

“Christine Goerke has shown us she possesses everything
a great Brünnhilde must have: dignity, stature, and a voice
of molten gold.” Toronto Star

Simon O’Neill: “The Wagnerian tenor of his generation”
www.Bayreuther-Festspiele.de

Elza van den Heever: “A superb South African soprano
who looks and sounds remarkably like the young Joan Sutherland . . .
with a voice of angelic sheen and purity.” The Telegraph

“The virtuosic runs, leaps and trills of Konztanze’s arias held no ter-
rors for Albina Shagimuratova. She offered a memorable and fiery
rendition of ‘Martern Aller Arten’.”

NY Times, review of the MET’s ‘Abduction from the Seraglio’

“Lawrence Brownlee is part of a new golden age of ‘bel canto’ with
a voice that has a silvery sheen.” NY Times

Alley Theatre: Tony Award-Winner for Outstanding Regional
Theatre

O ur recent Tours combining the Texas cultural capitals of Dal-
las and Houston have been rewarding experiences for our
travelers, who have enjoyed such major events as the open-
ing night of ‘Moby Dick’ in the new Winspear Opera
House in Dallas, a brilliant ‘Tristan und Isolde’ in Houston

pairing Nina Stemme opposite Ben Heppner, the 25th Anniversary

production of Argento’s ‘The Aspern Papers’ in Dallas
featuring Susan Graham and Nathan Gunn, and rich or-
chestral programs at the Dallas Symphony. capitals. Now
for the spring of 2017, we are eager to repeat the combi-
nation of these major cities for a program of three major
operas, an exciting concert, and a classic theatre produc-
tion. All three of the operas are brilliantly cast with impor-
tant artists from today’s MET roster

We will begin in Dallas for two nights at the deluxe and
traditional Fairmont Hotel, where all of the city’s major
cultural institutions are now within easy walking distance
of the hotel. The new Winspear Opera House, the
Symphony’s Myerson Center, the Dallas Museum of
Art and the Nasher SculptureCenter have all been cen-
tered in the revitalized Dallas Arts District reflecting

unusually wise city planning with an eye to the future. We have es-
pecially focused on Dallas next spring in order to attend the Dallas
Opera’s production of Vincenzo Bellini’s Norma – the pinnacle of
Italian ‘bel canto’ – being mounted for the South African soprano
Elza van den Heever after her MET success in last season’s
Donizetti Tudor trilogy. At the esteemed Dallas Symphony, we
are fortunate that our dates coincide with a popular program of Vi-
valdi’s Four Seasons and Beethoven’s Pastoral Symphony.

Immediately after Dallas, we will transfer by private bus to Hous-
ton for three nights at the downtown Lancaster Hotel, a short
walk across the plaza from the city’s acclaimed Wortham Center.
The spring operatic highlight at the Houston Grand Opera
(HGO) will be Richard Wagner’s towering ‘Ring’ music-drama,
Die Götterdämmerung, boasting the young American soprano
Christine Goerke in the challenging role of Brünnhilde. This
fourth and final chapter will complete HGO’s triumphant produc-
tion of ‘Der Ring des Niebelungen’, again conducted by the com-
pany’s Artistic & Music Director, Patrick Summers. A second
opera and change of pace at HGO will be Mozart’s light-hearted
The Abduction from the Seraglio, with Russian soprano Albina

DALLAS & HOUSTON
Opera, Symphony, Theatre

Wednesday, April 26th through Saturday, April 30th

Dallas Arts District

30

Younghoon Lee

Elza van den
Heever



Shagimuratova repeating her portrayal of Konstanze from the
MET last spring and the sought-after Rossini tenor Lawrence
Brownlee as a mellifluous Belmondo. Our Houston weekend will
conclude with a Sunday matinee of Arthur Miller’s gripping melo-
drama A View from the Bridge, being staged at the outstanding
Alley Theatre adjacent to the Wortham Center.

Late April should be an ideal period of spring weather to explore
the cultural wealth of Dallas and Houston. All of our events are con-
centrated within a convenient five-night period, which does not
often happen between these important cities.

DALLAS: April 26th & 27th  

Accommodations for two nights at the luxurious Fairmont
Hotel, a name that is synonymous with world-class hospitality
in San Francisco, Chicago, New Orleans and Dallas.  The Fair-

mont is perfectly located in the Dallas Arts District within easy
walking distance of the city’s leading cultural institutions and both
of our performances. Dining facilities include the Pyramid
Restaurant & Bar for seafood and New American cuisine, and
the Lobby Lounge & Bar for convenient Southwest meals.
Twenty-four hour room service and concierge service are also
readily available. The Fairmont offers an Olympic-sized swimming

pool on the Garden Ter-
race which was renovated
in 2010.

Early Wednesday evening,
April 26th, a cocktail re-
ception in a private room
of the hotel will provide an
opportunity to meet other
members of the Tour. 

At 7:30 pm on Wednesday,
our first performance will
be the Dallas Opera’s
production of Vincenzo

Bellini’s Norma. Premiered at La Scala in 1831, ‘Norma’ is acknowl-
edged to be the pinnacle of ‘bel canto’ opera and is still revered
above all the works of this school (Rossini, Donizetti and Bellini).
“The title role is one of the most taxing and wide-ranging
in the entire repertory: a noble character whose tragedy
lies in her fatal love for an enemy of her people. The
many different aspects of Norma’s temperament are
marvelously drawn by Bellini.” (New Grove Dictionary
of Opera). Tonight’s cast is headed by the riveting South
African soprano Elza van den Heever, who recently
sparred with Sondra Radvanovsky as Queen Elizabeth in
the MET’s ‘Maria Stuarda’. The quartet of principals will
include Australian mezzo-soprano Nicole Car as
Norma’s rival Adalgisa, South Korean Younghoon Lee
as the two-timing Roman Consul Pollione, and American
bass-baritone Christian Van Horn as the High Priest
Oroveso, Norma’s father. The company’s Music Director
Emmanuel Villaume will be the conductor, and the co-
production with Cincinnati Opera is by John Conklin.
Sung in Italian with English supertitles. 

Thursday, April 27th, is left free during the day to enjoy the nearby
Dallas Museum of Art, where the galleries of the Hamon Build-
ing are renowned for “Western art from classical to contemporary
times” (NY Times). The Museum of the Americas ranks among the
most important in the Western hemisphere, and there are also
valuable collections of European masters, French Impressionists
and Asian schools.  Or you may want to walk across the street from
the Museum to the Nasher Sculpture Center, already touted as

perhaps the “world’s greatest collection of modern sculpture” (Dal-
las Morning News).  Designed by architect Renzo Piano and land-
scape architect Peter Walker, the Nasher includes works by
Picasso, Miro, Moore, Calder and many others. Third is the exqui-
site collection in the Trammell & Margaret Crow Collection of
Asian Art, again only a couple of blocks from our hotel. Finally,
many visitors do not want to miss the original Neiman Marcus de-
partment store, either a ten-minute walk or a short taxi ride from
the Fairmont. 

Early Thursday evening, we have made reservations for the excel-
lent pre-concert buffet dinner in the Opus Room at the Meyer-
son Center. 

At 7:30 pm on Thursday, we will attend a subscription concert by
the Dallas Symphony in the imposing Meyerson Center, de-
signed by I. M. Pei. The orchestra’s Co-Concertmaster Nathan
Olson will be the violin soloist for Antonio Vivaldi’s Baroque land-
mark, The Four Seasons, which will be followed by Ludwig van
Beethoven’s Symphony No. 6 (‘Pastoral’). The British harpsi-
chordist and organist Matthew Halls will be the conductor.

Friday morning, April 28th,
we will transfer by private
bus from Dallas to Hous-
ton, a several-hour drive,
stopping en route for a
quick snack and arriving in
the early afternoon.

HOUSTON: 
April 28th – 30th

Our accommodations in Houston are for three nights at the
small ‘boutique’ Lancaster Hotel. Ideally located only a short
walk from our opera performances at the Wortham Center, the
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Lancaster is intimate and fully equipped with
24-hour room service and an inviting dining
room and bar – the Bistro Lancaster. “With
more employees than rooms, the Lancaster
prides itself on dedicated personal service.” Ac-
cess to downtown’s premiere health club and
complimentary limousine service is available
to other districts of the city. Our arrangements
with the Lancaster include a generous breakfast,
which is unusual for American hotels. 

Friday evening, April 28th, our first perform-
ance in the Wortham Center will be the
Houston Grand Opera (HGO) production

of The Abduction from
the Seraglio. Mozart’s
exuberant Turkish com-
edy is widely considered
the greatest work of the
German ‘singspiel’ tradi-
tion. ‘Abduction’ abounds in Mozartean
melody and characterization, especially in the
pivotal role of Konstanze (‘Martern aller
arten’ and ‘Traurigkeit ward mir zum Lose’ are
among the most fiendishly difficult arias in the
repertoire.) The conductor will be Thomas
Rösner, and the staging is directed by James
Robinson with sets designed by Allen
Moyer. The cast is headed by a trio of the
MET’s current stars – Russian coloratura so-
prano Albina Shagimuratova as a bravura
Konztanze (repeating her MET portrayal last
May); the consummate American Rossini
tenor Lawrence Brownlee as her loyal para-
mour Belmonte; and the American bass/bari-
tone Ryan Speedo Green reprising his

scene-stealing characterization of the irrepressible ‘buffo’ role of
the Harem’s guard Osmin. Sung in German with English titles. 

Saturday, April 29th, is free until mid-afternoon before our long
Wagner opera. The Menil Collection of contemporary art, Hous-
ton’s Museum of Fine Arts, and the private Blaffer Collection
are all of unusual interest. The renowned Galleria attracts shop-
pers from all over the country to visit such fashionable stores as
Neiman Marcus, Ralph Lauren and Saks Fifth Avenue. 

At 5:30 pm (early cur-
tain) on Saturday, we
will return to the
Wortham Center for
the HGO production of
Richard Wagner’s Die
Götterdämmer ung
(‘The Twilight of the
Gods). This final seg-
ment of the RING will
complete HGO’s ac-
claimed four-year Cycle
of Wagner’s towering
achievement. ‘Die Walk -
 üre’ is a favorite work
of audiences and critics by virtue of the rapturous Act I duet for
Brünnhilde and Siegfried, the famous orchestral highlights of
Siegfried’s Rhine Journey and Siegfried’s Death, the poignant
warning implicit in Waltraute’s Narrative, and the overwhelming
finale of Brünnhilde’s Immolation Scene. HGO’s inspired RING

conductor continues to be the company’s Artis-
tic & Music Director Patrick Summers, who
has assembled a thrilling international cast of
Wagnerian interpreters. Brünnhilde will be
portrayed by the young American Christine
Goerke, who caused a sensation in the MET’s
2015 ‘Frau Ohne Schatten’ and who has conse-
quently been announced for Brünnhilde in the
MET’s next Ring Cycle. Opposite her as
Siegfried will be the New Zealand heldentenor
Simon O’Neill, repeating his sensational title
portrayal of  the same hero last season. The
MET’s mezzo-soprano Jamie Barton will be
heard as both Waltraute and the Second Norn,
and Gunther and Gutrune will be sung by
Ryan McKinney and Heidi Melton. Baritone
Christopher Purves returns to HGO as Al-
berich, and the sepulchral bass tones of Italy’s
Andrea Silvestrelli will be ideal for the piv-
otal role of Hagen, Alberich’s father. The direc-
tor is Carlus Padrissa, and the scenic

designer is Roland Olbeter. Sung in German with English titles.

At 2:30 pm on Sunday afternoon, a change of pace will take us to
the highly regarded Alley Theatre (adjacent to the Wortham Cen-
ter) for one of their season’s repertory plays. We have been re-
warded with outstanding performances by this fine company on
several previous visits to Houston (Vanessa Redgrave in ‘Antony
and Cleopatra’, ‘The Elephant Man’, and several Arthur Miller dra-
mas). This year, the Alley will celebrate their 14th production of
an Arthur Miller play with ‘A View from the Bridge’. “This dark
and passionate story centers on Edie Carbone, a longshoreman by
trade, who is confident of his place in the working-class Brooklyn
neighborhood he calls home. That life changes when he agrees to
harbor his immigrant cousins. A love affair exposes a dark family
secret, and suspicion, jealousy and betrayal soon follow.” (Alley
Theatre). A Broadway revival of this melodrama won the 2016
Tony Award. 

An Italian dinner is planned on Sunday eve ning at Little Napoli,
conveniently located across the plaza from the Alley Theatre. 

Independent departures from Houston should be on Monday
morning, May 1st.  

Dallas & Houston

Price per person, based on double occupancy              $  2,975*
Single room supplement                                              $     680**

Airfare NOT included.

*Our price INCLUDES the bus transfer from Dallas to Houston Fri-
day, April 28th. 

**IMPORTANT: Houston’s Lancaster Hotel has a limited number
of two-bedded rooms. Married couples will be accommodated in a
Deluxe King-bedded room. If you are sharing a room and require a
second bed, you will be accommodated in a room with one king-sized
bed and a second rollaway bed. 
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