
The Boston Symphony Orchestra:
“From the moment you enter Symphony
Hall, there is a sense of excitement, an air of
anticipation, and a feeling of community
that have captivated generations of music
lovers.”

BSO Centennial subscription brochure

“The reasons the Boston Symphony organ -
ization is committed to Music Director
Andris Nelsons came through, and how, at
Carnegie Hall. He led the inspired players of
this re-energized orchestra and a thrilling
cast in a seething, inexorable-sounding
concert …” 

Anthony Tommasini, NY Times, Oct. ’15

“Renée Fleming and Susan Graham sang
splendidly over all. In ways that matter their
performances were richer and more affecting
. . .You will probably not find a better-acted
Marschallin (than Fleming)… The warm
texture and robust resonance of Ms.
Graham’s Octavian naturally convey a young
person’s ardor and intensity.” NY Times

Stephen Sondheim’s Sunday in the Park with George: “An
audacious and touching work with a lovely, wildly inventive score.” 

NY Times

“Calixto Bieito’s take on Bizet’s Carmen is tough, dark, spare and
intelligent. . . There’s little of the vulgarity that can make Bieito’s
shows annoyingly embarrassing.” The Guardian

“The Huntington Theatre brings together world-class theatre
ar tists from Boston, Broadway and beyond with the most
promising new talent to create eclectic seasons of new works and
classics made current.” www.HuntingtonTheatre.org

After a hiatus of five years, we have found an enticing
combination of opera, concerts and theatre as the catalyst
for our overdue return to the New England cultural
capital of Boston. In a serendipitous scheduling
coincidence, the revered Boston Symphony Orchestra

(BSO) will of fer a major operatic per formance which will
coincide with the Boston Lyric Opera’s fall production. First,
the BSO has announced a concer t per formance of Richard
Strauss’s most popular work for the stage, Der Rosenkavalier,
with Music Director Andris Nelsons conducting and the ideal
pairing of Renée Fleming and Susan Graham in the leading
roles. Second, the Boston Lyric will present Georges Bizet’s
French tragedy Carmen in the re-envisioned provocative
Calixto Bieito staging that has riveted audiences in Europe and,
most recently, San Francisco. 

In addition to ‘Der Rosenkavalier’, the BSO schedule will enable
us to enjoy an orchestral program under Andris Nelsons. The
young Latvian maestro has captivated Boston with his charisma,
his talented musicianship, and the physical grace of his
conducting style. Just as Dudamel is synonymous with music in
L.A. and Nézet-Séguin in Philadelphia, Nelsons has already
earned a cult reputation for his recent tenure at the helm of the
BSO. Our concert will be an all-Russian evening of Dmitri
Shostakovich’s Festive Over ture and Modest Mussorgsky’s
Pictures at an Exhibition in the virtuoso version orchestrated by
Maurice Ravel. We are always thrilled to experience the
celebrated acoustics of Boston’s venerable Symphony Hall. 

BOSTON CULTURAL WEEKEND
Thursday, September 29th through Sunday October 2nd

Boston on the Charles River
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Our fourth performance will take
us to the outstanding Huntington
Theatre, Boston’s leading reper -
tory company, for Stephen Sond -
heim’s most original musical,
Sunday in the Park with
George . Inspired by Georges
Seurat’s iconic painting in The Art
Institute of Chicago, this work was
awarded the prestigious Pulitzer
Prize in 1985.  

New England’s russet fall colors
will add to the appeal of our long
weekend. The weather should be
comfortable for exploring Boston’s
many attractions during our
several free periods. 

Our accommodations for four nights will be at the highly rated
Colonnade Hotel. This premium Huntington Avenue property
in Boston’s Back Bay enjoys easy access to the Boston
Symphony, Museum of Fine Arts, the Gardiner Museum, and the
Conservatory of Music’s Jordan Hall. We have chosen this fine
hotel for its personal service and its proximity to three of our
performance venues. The onsite restaurant, Brasserie JO,
offers convenient dining for breakfast, lunch and dinner. The
hotel also offers a fully-equipped fitness center and a rooftop
pool, where evening cocktails are enjoyed while overlooking the
Boston skyline. 

Early Thursday evening, September 29th, a cocktail reception
in a private entertainment suite of the hotel will provide an
opportunity for you to meet other members of the Tour. 

At 7:30 pm on Thursday evening, our first performance will be
the Huntington Theatre’s production of Sunday in the Park
with George. Stephen Sondheim’s highly original musical was
inspired by Georges Seur -
at’s painting A Sunday
Afternoon on the Island of
La Grande Jatte, a center -
piece of the Art Institute of
Chicago’s post-Impres -
sionist collection. The
Broadway premiere in
1984 was followed by the
Pulitzer Prize in 1985 and

London’s Oliver Award for Outs -
tanding Musical in 1986. It is “a
complex work revolving around a
fiction alized Seurat immersed in
single-minded concentration while
paint ing his masterpiece and the
people in that picture.” (Wikipedia).
As the composer also of ‘Com -
pany’, ‘Follies’, ‘Pacific Overtures’,
‘A Little Night Music’, ‘Sweeney
Todd’ and ‘Passion’, Sondheim
ranks today as a unique master of
the American musical genre.
Boston’s Huntington Theatre
Company earned the 2013
Regional Theatre Tony Award for
the high quality of its reper tory
ranging from the classics to

contemporary plays and musicals. 

On Friday, September 30th, we expect to visit the nearby New
England Conservatory of Music (NEC). Founded in 1867,
this is the oldest independent music school in the country. NEC
is the only music school in the U. S. designated as a National
Historic Landmark. A ten-minute walk along Huntington Avenue
will take us to the Conservatory, where we will be welcomed to

the premises to learn more about their activities and to view
NEC’s primary concert venue, Jordan Hall. (We will perhaps be
invited to attend a rehearsal or coaching class, depending on
Conservatory schedules to be set in early September.)

Friday evening, a Pre-Concert Reception at Symphony Hall is
included with our ticket. (“There is also a Post-Concert Reception,
where, besides enjoying live music, snacks, and a cash bar, you are
invited to mingle and share what you’ve just experienced at the
concert.”)

At 8:00 pm on Friday evening, we will experience the famed
acoustics of Symphony Hall for a subscription concert by the
Boston Symphony Orchestra. Tonight’s program will offer
Dmitri Shostakovich’s Festive Overture and the dazzling Ravel
orchestration for Modest Mussorgsky’s Pictures at an Exhibition.
Under the baton of Music Director Andris Nelsons, both of
these demanding works will display the virtuosity of the BSO
instrumentalists.

On Saturday morning, October 1st, a visit to the Boston
Museum of Fine Arts will introduce us to the city’s leading art
institution. The graceful neo-classical building on Huntington

New England Conservatory

Museum of Fine Arts gallery
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Avenue was designed by Guy Lowell in 1909 and has undergone
several major expansions, most recently with the ‘Art of the
Americas Wing’ housing “everything from Maya ceramics to
Paul Revere silver to Warhol silk screens” (TIME, Sept. ’10). The
extensive galleries now encompass impor tant holdings of
European ar t (especially rich in Impres -
sionism and Post-Impressionist painters),
Native American and South American art,
and a renowned collection of Asian and
Egyptian treasures. The MFA’s principal
exhibitions scheduled for October will
include Luca Della Robbia: Sculpting with
Color in Renaissance Florence and the
innovative American painter William Merritt
Chase (1849-1916). You will be free to enjoy
the galleries and exhibitions at your own
leisure.

Following our Museum of Fine Arts visit on
Saturday, you may choose to remain in
Fenway Park to visit the Isabella Stewart
Gardner Museum, the renowned Bos -
tonian institution housed in a pseudo-
Renaissance Venetian palace. The extraordinar y private
collection is highlighted by treasures by Botticelli, Raphael,
Rembrandt, Titian, Giotto, and the Americans Sargent and
Whistler. (The priceless Vermeer was among the lost

masterpieces in the infamous theft of March
18th, 1990.) The Gardner’s interior
courtyard is filled with sculpture and an
exotic variety of flowering plants and trees. 

Saturday afternoon and the morning of
Sunday the 2nd, are left free for independent
activities. You may wish to cross the Charles
River to absorb the academic atmosphere of
Cambridge and Harvard University. Or
you may choose to stroll a few blocks from

the hotel to Copley Plaza’s imposing Trinity Church (a
landmark of H. H. Richardson’s Romanesque architecture) and
Boston Public Library (decorated with a cycle of John Singer
Sargent’s most important murals). A short taxi ride will take you
to Beacon Hill for a stroll through the narrow historic streets. 

At 7:00 pm on
Saturday eve -
ning, we will
attend the vocal
highlight of the
Boston Sym -
phony Orch es -
tra ’s ’2016-’17
season. In an
event we do not
want to miss,
Andris Nelsons
will lead a Con -
cert Perform ance

of Der Rosenkavalier. Richard Strauss’s beloved Viennese
comedy marks the pinnacle of his collaboration with the librettist
Hugo von Hofmannsthal. The Marschallin’s Act I ‘Monologue’,
the soaring lyricism of the Act II ‘Presentation of the Rose’ and
the heart-breaking final Trio in which the Marschallin gracefully
lets go of her Cavalier are among the finest achievements of

German opera. The ideal cast is headed by
Strauss specialists Renée Fleming as the
Marschallin and Susan Graham as Octa -
vian, both reprising their celebrated MET
Opera portrayals. Soprano Erin Morley as

Sophie and bass Franz Hawlata as Baron
Ochs will complete the quar tet of prin -
cipals, supported by Alan Opie as Faninal,
Stephen Costello as the Italian Singer,
and Jane Henschel and Graham Clark
as the manipulative pair of Annina and
Valzacchi. Sung in German with English
surtitles. 

Midday on Sunday, October 2nd, a New England seafood lunch
will be arranged in the main dining room of the Parker House
Hotel, a traditional Bostonian institution on the corner of Tre -
mont Street adjacent to the Boston Common. The hotel’s history
dates from 1855, and Parker’s Restaurant is the original home of
both Boston Cream Pie and Parker House Rolls.  

At 3:00 pm on Sunday, our final performance will be Georges
Bizet’s Carmen in the renovated Boston Opera House. The
Boston Lyric Opera is presenting this important co-production
with the San Francisco Opera, marking the overdue American
debut of the innovative Spanish director Calixto Bieito. Set in
the arid ear thiness of post-Franco Spain, Bieito’s sensual
‘Carmen’ is a powerful account of a defiantly independent woman
and her obsessive lover. Bieito’s “raw, physical and cinematic
vision provokes the intense, wild emotions pulsing through this
tale of love, lust and murder.” (San Francisco Opera). Boston’s
all-American cast will feature mezzo-soprano Jennifer Johnson
Cano as the seductive gypsy, tenor Roger Honeywell as Don
José , soprano Chelsea Basler as Micaela, and baritone
Michael Mayes as the Toreador Escamillo. The conductor will
be the company’s British Music Director, David Angus. Sung in
French with English titles. 

Independent departures should be on Monday, October 3rd.  

Boston

Price per person, based on double occupancy                   $  2,940
Single room supplement                                                       $     650

Airfare NOT included
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