
“Whether the Salzburg Easter Festival, with prices even
higher than its summer counterpart, is socially exclusive, is
no longer the point. What matters is that it is artistically
exclusive: it has finally set a standard which the world can
envy.” Opera

Christian Thielemann: “Germany’s most sought-after
conductor” Telegraph

“Klaus Florian Vogt’s beautifully sung, long arching
phrases… The tenor’s final moments were nothing short of
stunning.” Opera News, review of Bayreuth’s ‘Parsifal’

“It’s Anne Schwanewilms who works this magic with her
outstanding incarnation of Strauss’s Marschallin.” 

www.classiquenews.com

“Georg Zeppenfeld as a slim Gurnemanz… providing
unparalleled vocal command and depth of sympathy” 

Telegraph, review of Bayreuth’s ‘Parsifal’

Gun-Brit Barkmin: “Searing power and unflagging
intensity…” Anthony Tommasini, 

NY Times, review of ‘Salome’

“The great bass René Pape is the veteran knight Gurnemanz,
a role he owns.” 

NY Times, review of the MET”s ‘Parsifal’

Brandon Jovanovich: “His startlingly commanding first
utterance as Florestan… Magnificent from his first moment to his
last” LA Times, review of ‘Fidelio’

“Valery Gergiev is a conductor for our time. We want music to be
exciting, to reach us viscerally. Gergiev does this in spades.” 

Washington Post

F or the past twenty-three years, we have offered
an annual four-night visit to the prestigious
Salzburg Easter Festival encompassing the
complete four-performance cycle of opera and
concerts. For 2019, the Festival remains under

the direction of the German conductor Christian
Thielemann, and the orchestra will again be the
Dresden Staatskapelle. Maestro Thielemann is their
Music Director and will conduct two of the perfor-
mances, and Mariss Jansons and Christoph
Eschenbach will lead the others. All four evenings
will take us into Salzburg’s Grosses Festspielhaus
(Large Festival Hall), renowned for its brilliant
acoustics and sightlines. 

The major operatic evening will be a new production of
Richard Wagner’s consummate human comedy, Die
Meistersinger, conducted by Thiele mann. He will
also lead his Dresden Staatskapelle ensemble in a con-
cert of orchestral works by Sofia Gubaidulina, Felix
Mendelssohn (his iconic Violin Concerto), and Franz
Schubert (Symphony No. 9, ‘The Great’). The second
orchestral concert will be under the baton of Latvian
conductor Mariss Jansons, when Franz Joseph
Haydn’s mature Symphony No. 100 (‘Military’) will be
followed by Gustav Mahler’s Symphony No. 4.  

Salzburg’s traditional Easter choral concert will be
devoted to a performance of Antonin Dvorak’s seldom
encountered Stabat Mater, a profound full-length
sacred work requiring a quartet of vocal soloists and

chorus. The German-born maestro Christoph Eschenbach will
be on the podium. 

In most years, we have combined Salzburg with a second city
where the opera program is the most enticing of the season –
sometimes Munich, Vienna, Prague or Zürich. Immediately fol-
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lowing Salzburg this year, we have cho-
sen to return to the nearby Austrian
capital of Vienna, for three nights at
our favorite Sacher Hotel and three
performances at the revered Wiener
Saatsoper (Vienna State Opera). We
will encounter the glorious sound of the
Vienna Philharmonic in the pit for all
three evenings. Our three operas are
pinnacles of the German reper tor y
which will showcase the Staatsoper and
the peerless orchestra at its very best:
Ludwig van Beethoven’s Fidelio, his
moving ode to freedom; Richard
Wagner’s late music-drama Parsifal, an
especially appropriate highlight of
Vienna’s Easter Week; and Richard
Strauss’s searing Salome , in the
exquisite ‘art nouveau’ production modeled after Gustav Klimt. 

Vienna and Salzburg are two of our favorite destinations. We
look forward to this convenient combination of exhilarating
music in two cities with enticing restaurants and state-of-the art
theatres for our diversified performances. Wagnerian ‘aficiona-
dos’ should take note of both ‘Die Meistersinger’ and ‘Parsifal’
with exceptional casts and conductors. This Tour is highly rec-
ommended for those who have never experienced the refined
ambience of Salzburg’s Easter Festival or the high musical stan-
dards of Vienna’s glamorous State Opera.

Thursday, April 18th, departure from New York’s Kennedy
Airport at 5:40 pm on Austrian Airlines flight #88, arriving in
Vienna at 8:15 am on the morning of the 19th. This connects with
Austrian Airlines #917, departing Vienna at 10:00 am and arriving
in Salzburg at 10:50 am. Or independent travel to Salzburg.

SALZBURG: APRIL 19TH – 22ND

Our accommodations in are for four nights (with a generous
buffet breakfast) at ‘The Pitter’ – a traditional Salzburg
hotel centrally located near the Mirabel Gardens and a short

walk from the Mozarteum. The Pitter retains the classic Austrian
atmosphere that attracts local residents to its several well-known
dining areas. Both the Rainerstube Keller and the gourmet
Imlauer Restaurant serve regional menus before and after the
Festival performances, and the Plaza Bar is a popular gathering
spot for international visitors. Our twin/double rooms are
upgraded to spacious Junior Suites, and our single rooms
are upgraded to double rooms for single occupancy.
Following a major renovation, the Pitter has rec ently reopened

with impor tant
on-site improve -
 ments and ser-
vices. The top
floor now of fers
the Sky Rest aur -
ant Im lauer for
breakfast with a
beautiful view
over Salzburg,
and a fitness,
sauna and relax-
ation area. 

The famed Easter Festival
was initiated in Salzburg by
the legendar y Herber t Von
Karajan close to thirty years
ago. Von Karajan was then suc-
ceeded by the beloved Italian
conductor Claudio Abbado
(recently deceased) and the
British conductor Sir Simon
Rattle . The baton has now
passed to Germany’s Christ -
ian Thiele mann and his
Dres den Staats kapelle
Orch estra. The Easter Fest -
ival ranks with Bay reuth and
Glynde      bourne as the most
prestigious cultural and social
events of the European musi-

cal season.  Tickets for the two Cycles of performances are in
the hands of the subscribers who rarely release them. 

As usual, our limited number of tickets for 2019 include one
entire Cycle of performances extending over the long Easter
Weekend: one opera and three orchestral/choral concerts.
(Our tickets in the Large Festival Hall will be in the Rang, where
the acoustics are optimum and sightlines are excellent.) The
Festival performances are in the early evening and allow for
leisurely dinners after the performances.

Because the emphasis on the music is all-pervasive during
Easter Week and because Salzburg is best explored on foot, no
sight-seeing excursions are planned during our few days.  Our
intention is for you to feel that you are a Patron of the Festival
even more than a member of our Tour. As a Patron, you will be
able to attend a midday rehearsal for one of the orchestra con-
certs (probably Saturday, but date to be announced later). You
may also want to attend an Easter Sunday service on April 21st,
when several of the local churches will offer musical masses.

IMPORTANT: Because there is a per formance on our first
evening, you may want to arrive a day earlier to adjust to the time
change. You should let us know NOW if you want us to reserve your
room for the additional early night of April 18th.

Prior to our first concert, we will meet for a light menu at the
nearby Stiegelbrau Restaurant. This will be an opportunity to
meet other members of the Tour. 

At 7:00 pm on Good Friday, April 19th, our first performance will
be Antonin Dvorak’s full-length sacred work, the Stabat Mater.
The conductor is Christoph Eschenbach, and the quartet of
international soloists will be Russian soprano Venera
Gimadieva, German mezzo-soprano Elizabeth Kulman, Czech
tenor Pavel Breslik, and German bass René Pape. The choir
will be the Chor des Bayerischen Rundfunks. 

At 7:00 pm on Saturday, April 20th, we will return to the Large
Festival Hall for a concert by the Dresden Staatskapelle
under the orchestra’s Music Director, Christian Thielemann. The
program will include a newly commissioned work by the contem-
porary Russian composer Sofia Gubaidulina; Felix Mendelssohn’s
Violin Concerto, and Franz Schubert’s Symphony No. 9 (‘The
Great’). The violin soloist is Frank Peter Zimmermann.

Following Saturday’s concert, a late dinner will be arranged at
the atmospheric Peterskeller in the Baroque square adjacent to
the Festival venues.

Lobby of the Pitter Hotel

Large Festival Hall, Salzburg
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On Easter Sunday afternoon, April 21st, a short walk will take us
to the Café Fingerlos on nearby Franz Josefstrasse for coffee
and cake. Only a couple of blocks from the Pitter, the Fingerlos
offers “the best sweets and cakes in town” (Rainer Hochhauser,
our local guide and longtime friend).

Our Easter Sunday performance on the 21st will be at 7:00 pm in
the Large Festival Hall. Led by Latvia’s
Mariss Jansons, the Dresden Staats -
kapelle will of fer Franz Joseph Haydn’s
Symphony No. 100 (‘Mili tary’), one of the
prolific composer’s final London Sym -
phonies. This will be followed by Gustav
Mahler’s lyrical Symphony No. 4, with soprano
Regula Mühlemann intoning the solo Santa
Cecilia passage of the last movement. 

At 4:00 pm (early curtain) on Monday, April 22nd, we are among
the fortunate ticket-holders for the eagerly anticipated new pro-
duction of Richard Wagner’s Die Meister singer in the Large
Festival Hall. Salz burg’s ‘Meistersinger’ in the grandeur of this
venue promises to be a high point of the entire European Festival
season: “ ‘Die Meistersinger’ is a rich, perceptive music drama
widely admired for its warm humanity…Its genial aspect is
immensely enhanced by the technical mastery displayed by
Wagner at the height of his powers.” (New Grove Dictionary of
Opera). In the long and challenging tenor role of Walther von
Stolzing, Germany’s handsome and popular Wagnerian tenor
Klaus Florian Vogt will follow his previous Lohengrin and last
season’s MET Parsifal with yet another lyric portrayal. Opposite
him will be Vienna’s beloved soprano Gena Kühmeier as Eva,
torn between her romantic love for Walther and her sentimental
attachment to Hans Sachs. The central role of the poet/cobbler
Sachs will be sung by German bass Georg
Zeppenfeld, who has emerged as this generation’s
Wagnerian bass of choice after his Bayreuth
Gurnemanz in ‘Parsifal’ and his sensational King Mark
in Carnegie Hall’s concert ‘Tristan’ this spring. The cast
will be completed by German mezzo-soprano Christa
Mayer as Magdalene (Eva’s nurse), Austrian baritone
Adrian Eröd as Sixtus Beckmesser (the town clerk
and suitor of Eva), Ukrainian bass Vitalij Kowaljow as
Pogner (Eva’s father), and So. Korean Jongmin Park
as the Night Watchman. (The tenor role of the appren-
tice David has not yet been announced.) Christian
Thielemann is the conductor, and the staging is
directed by Jens-Daniel Herzog with scenic designs
by Mathis Neidhardt . By any measure, ‘Die
Meistersinger’ ranks as the most important comic
opera in the German repertoire. 

Tuesday morning, April 23rd, a several-hour drive by
private coach will take us through the scenic landscape
of Austria from Vienna to Salzburg.

VIENNA: APRIL 23RD – 25TH

Accommodations for three nights, with a lavish buf fet
breakfast included at the deluxe Sacher Hotel, among a
handful of Europe’s finest properties by virtue of the full per-

sonal service and the old-world charm of the bedrooms and pub-
lic spaces. The Sacher enjoys an optimum position directly
across the street from the Opera House and at the head of the
shops along the Kärntnerstrasse. Both the main restaurant and
the Café boast superb cuisine, and the concierge has earned an

enviable reputation for arranging
any independent activities. Your
stay in Vienna will be greatly
enhanced by the comfor t and
location of this renowned hotel. 

Tuesday evening, April 23rd, our
first performance at the Vienna
Staatsoper will be Ludwig van
Beethoven’s inspiring Fidelio,
“an ode to freedom, justice, and
the human spirit” (MET).
Reflecting the emotional theme
of the opera, ‘Fidelio’ is deeply
ingrained in the hear ts of the

Viennese and was chosen as the inaugural performance
for the re-opening of the theatre after World War II.
Tonight’s experienced cast is headed by German
soprano Anne Schwan e wilms in one of her signature
roles as Leonore, in the masculine disguise as Fidelio
until the final chorus; American heldentenor Brandon
Jovanovich as Florestan; German bass-baritone
Thomas Johannes Mayer as the villainous Don
Pizzaro, German bass Lars Woldt as the humanitarian
jailer Rocco, and Israeli soprano Chen Reiss as Rocco’s
daughter Marzelline. The conductor is Adam Fischer,
and the traditional staging is by the venerated team of
director Otto Schenk and scenic designer Günther
Schneider-Siemssen. Sung in German with English
titles. The Staatsoper’s titles are similar to the MET, indi-
cated on the back of the seat in front of you. 

Wednesday morning, April 24th, a guided Tour will
take us through the “newly revamped Alber tina
Museum, one of the world’s largest museum com-
plexes”. The Pritzker Prize winning architect Hans
Hollein has designed the Albertina’s new entrance –

described as a ‘knife in the air’. “Re-opened in March ’03 after
almost ten years and a $117 million overhaul, the Albertina occu-
pies the ingeniously reconfigured 18th-century Neoclassical
Hofburg palace. It’s now full of high-tech installations to better
display and showcase a world-class collection of more than
65,000 works by Michelangelo, Rembrandt, Picasso and Dürer.”
Special exhibitions of major interest add further import to the
Albertina’s leading position in Vienna’s cutting-edge art scene:
“Vienna today is an ar t lover’s paradise.” (Quotes from
Departures) 
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After the museum visit, a relaxed lunch is planned in the
Augustiner Keller adjacent to the Albertina. The Keller is the
city’s most popular site for Wiener schnitzel and other local dishes.  

Late Wednesday afternoon, our very long performance at the
Staats oper will be Richard Wag ner’s Parsifal. First presented in
Bayreuth in 1882, ‘Parsifal’ was expressly composed as an Easter
celebration and features the solemn Good Friday Spell during
the first scene of Act III. The extended Kundry-Parsifal duet of
Act II is among Wagner’s most passionate passages, and the final

scene of redemp-
tion as Parsifal
heals Amfor tas’
agon izing wound
brings resolution
to “a work of uniq ue
expressive power
and endless fasci-

nation” (New Grove Dictionary of
Opera). Vienna’s experienced cast
of Wagnerian inter  preters will fea-
ture the charismatic New Zealand
held en tenor Simon O’Neill in the
title role, Russian mezzo- soprano

Elena Zhidkova as the seductive ‘wild woman’ Kundry,
Germany’s foremost lieder specialist Matthias Goerne as the
wounded Knight Amfortas, Israeli baritone Boaz Daniel as the
sinister magician Klingsor, and Germany’s sought-after bass
René Pape reprising his celebrated por-
trayal of the veteran Knight of the Grail,
Gurnemanz. The Russian maestro Valer y
Gergiev will conduct the Vienna Phil -
harmonic through Wagner’s rapturous
score, and Alvis Hermanis is responsible
for the direction and scenery for the glitter-
ing production which recreates Otto
Wagner’s ‘art nouveau’ designs in Vienna’s
Kirche am Steinhof. Sung in German with
English titles.

Thursday morning, April 25th, is left free for you to walk through
the city’s spacious parks or along the neo-classical architecture
of the Ringstrasse. Vienna’s luxury shops are within easy walk-
ing distance along the Kärntnerstrasse adjacent to the hotel
and the spacious Graben leading from the front of St.
Stephen’s Cathedral . Of major impor tance are the
Kunsthistorische Museum of European masters and the upper
Belvedere galleries of Gustave Klimt, Egon Schiele and other
Jugendstil painters of the early 20th-century. “No art-loving visi-

tor to Vienna should miss the Breughels and the Vermeer in the
grand Kunsthistorisches Museum, but the best view of the city is
from what may be its most traditional gallery, the Belvedere…
The magnificent Baroque interiors of this former prince’s palace
are matched by its formal gardens and astonishing view across
the city’s spires and domes to the Vienna Woods and moun-
tains.” (Departures)

Mid-afternoon on Thursday, we will indulge in the Viennese
habit of cof fee and pastr y at Demel’s Café behind the
Hofburg Palace. Demel’s is Vienna’s leading confectionery
restaurant, renowned for its cakes and strudels.

Thursday evening, our final performance will be Richard Strauss’s
shattering one-act opera, Salome. The dazzling ‘art nouveau’ pro-
duction by the team of director Boleslaw Barlog and set designer
Jürgen Rose is one of the glories of the company’s repertoire.
Conductor Axel Kober will lead the Vienna Philharmonic, and
the cast will feature German soprano Gun-Brit Barkmin as
Salome (the role she owns at the Staatsoper), Markus
Marquardt as John the Baptist, Jane
Henschel as Herodias, and Herwig
Becoraro as the lascivious King Herod.
Strauss’s shocking work follows Oscar
Wilde’s play almost word-for-word, culminat-
ing with the famous Final Scene ‘tour-de-force’
for the title soprano. This exquisite staging is
based on Gustav Klimt’s ‘art nouveau’ vision
which revolutionized Vienna’s art scene at
the dawn of the 20th centur y. Sung in
German with English titles.

Friday, April 26th, depar ture from Vienna at 10:45 am on
Austrian Airlines flight #87, departing Vienna at 10:45 am and
arriving at New York’s Kennedy Airport at 2:15 pm. Or indepen-
dent departure. 

Salzburg Easter & Venna

Price per person, based on double occupancy                 $  6,670*
Single room supplement                                                   $    840 **   

*Our price includes a mandatory Patron contribution to the
Easter Festival.

** We regret the high single supplement
during Easter week. 

Air fare NOT included.

Air fare: Prices are subject to change
depending on time of booking. Please con-
tact our agent Linda Botros (see inside back
cover) for current fares. IMPORTANT: Air
reservations should be made early during the
very busy Easter period.
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