
“Whether the Salzburg Easter Festival, with prices even
higher than its summer counterpart, is socially exclusive, is
no longer the point. What matters is that it is artistically
exclusive: it has finally set a standard which the world can
envy.” Opera

Christian Thielemann: “Germany’s most sought-after
conductor” Telegraph

“Anja Harteros is one of Europe’s most fascinating and
versatile sopranos. In terms of vocal intensity and dra-
matic intensity, she has few rivals.” Opera News

Anita Rachvelishvili: “Her Dalila (at the MET) is an
unsettled, unsettling creation… voiced with ominous lan-
guor and sudden fearlessness.” NY Times

José Cura: “A magnificently full-bodied heroic tenor
voice, firm and even in production”    The Guardian, 2019

“Stuart Skelton is Parsifal… with a voice of authentic
Heldentenor scope.” The Guardian

“The great bass René Pape is the veteran knight Gurnemanz, a
role he owns.” NY Times, review of the MET”s ‘Parsifal’

Ildar Abrazakov: “One of the most exciting Russian singers to
emerge on the international scene in the past decade” 

Opera News

F or the past twenty-four years, we have offered an annual
four-night visit to the prestigious Salzburg Easter
Festival encompassing the complete four-performance
cycle of opera and concerts. For 2020, the Festival remains
under the direction of the German conductor Christian

Thielemann, and the orchestra will again be the
Dresden Staatskapelle. Maestro Thielemann is their
Music Director and will conduct three of the perfor-
mances, and Daniel Harding will lead the fourth. All
four evenings will take us into Salzburg’s Grosses
Festspielhaus (Large Festival Hall), renowned for
its brilliant acoustics and sightlines. 

The major operatic event will be an eagerly awaited
new production of Giuseppe Verdi’s consummate
Italian melodrama, Don Carlo , conducted by
Thielemann. He will also lead his Dresden Staats -
kapelle ensemble in a concert of orchestral works by
Sofia Gubaidulina and Ludwig van Beethoven (his
Violin Concerto and Symphony No. 5, honoring the
250th year of his birth in 1770); and Salzburg’s tradi-
tional Easter choral concert – this year devoted to
Arnold Schönberg’s full-length Gurre-Lieder (for cho-
rus, soloists and orchestra. Maestro Harding will be
on the podium for Gustav Mahler’s Symphony No. 10,
in the seldom-encountered five-movement version
completed by Deryck Cooke. 

In most years, we have combined Salzburg with a second city
where the opera program is the most enticing of the season –
sometimes Munich, Vienna, Prague or Zürich. Immediately
prior to Salzburg this year, we have chosen to return to the
nearby Austrian capital of Vienna, for four nights at our favorite
Sacher Hotel and three performances at the revered Wiener
Saatsoper (Vienna State Opera). We will encounter the glori-
ous sound of the Vienna Philharmonic in the pit for all three
evenings. Our three operas will be Mozart’s classic comedy Le
Nozze di Figaro; Camille Saint-Saëns’ 19th century French
tragedy, Samson et Dalila; and Richard Wagner’s late music-
drama Parsifal, an especially appropriate highlight of Vienna’s
Easter Week. 

SALZBURG EASTER FESTIVAL & VIENNA
Sunday, April 5th through Tuesday, April 14th 

Salzburg 
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Vienna and Salzburg are two of our
favorite destinations. We look for-
ward to this convenient combination
of exhilarating music in two cities
with enticing restaurants and state-
of-the art theatres for our diversified
performances. This Tour is highly
recommended for those who have
never experienced the refined ambi-
ence of Salzburg’s Easter Festival or
the high musical standards of
Vienna’s glamorous State Opera.

Sunday, April 5th, departure from
New York’s Kennedy Airport at 5:35
pm on Austrian Airlines flight #88,
arriving in Vienna at 8:20 am on the morning of the 6th. Or inde-
pendent travel to Vienna. 

VIENNA: APRIL 6TH – 9TH

Accommodations for four nights, with a lavish buffet break-
fast included at the deluxe Sacher Hotel, among a handful
of Europe’s finest properties by virtue of the full personal ser-

vice and the old-world charm of the bedrooms and public spaces.
The Sacher enjoys an optimum position directly across the street
from the Opera House and at the head of the shops along the
Kärntnerstrasse. Both the main restaurant and the Café boast
superb cuisine, and the concierge has earned an enviable reputa-
tion for ar ranging any
independent activities. 

IMPORTANT: Because
there is a performance on
our first evening, you may
want to arrive a day ear-

lier to adjust to the time change. You should let us know NOW if
you want us to reserve your room for the additional early night of
April 5th. 

Early Monday evening, April 6th, a cocktail reception will pro-
vide an opportunity to meet other members of the tour.  Our
party will be in one of the small private salons of the Sacher,
where the fin-de-siècle style remains virtually unchanged in the
past hundred years. 

Monday evening, our first per formance at the Vienna
Staatsoper will be Wolfgang Amadeus Mozart’s Le Nozze di
Figaro. Mozart’s seamless succession of brilliant arias, duets
and ensembles was inspired by his favorite librettist, Lorenzo de
Ponte, who brought to life the protagonists of this subversive

view of 18th cen-
tury class structure.
The international
cast is headed by
Czech bass Adam
Plach etka as Fig -
aro opposite Molda -
v ian soprano Valen -
tina Nafor nita as
his betro thed Su -
san  na, Ital ian bari-
tone Ales sio Ardu -
ini and Ukrain  ian
soprano Olga Bez -
s  mer tna as the
Count and Count -

ess Almaviva, and mezzo-soprano Rachel
Frenkel in her ‘trouser’ por trayal of
Cherubino. The conductor is Speranza
Scappucci , and the production is
directed by Jean-Louis Martinoty with

sets designed by Hans Schavernoch. Sung in Italian with
English titles. The Staatsoper’s titles are similar to the MET, indi-
cated on the back of the seat in front of you. 

Mid-afternoon on
Tues day, April 7th,
after a short walking
tour of the city center,
we will indulge in the
Viennese habit of cof-
fee and pastr y at
Demel’s Café behind
the Hof burg Palace.
Demel’s is Vienna’s
leading confectionery
restaurant, renowned for its cakes and strudels.

Tuesday evening, we will return to the Staatsoper for a perfor-
mance of Camille Saint-Saëns’ 19th century French opera,
Samson et Dalila.The heroic role of Samson will be assumed by
the Argentine tenor José Cura, whose burnished voice is ideally
suited to the dramatic requirements, and the riveting Georgian
mezzo-soprano Anita Rachveli shvili will reprise her recent

MET portrayal of the seductress Dalila with
her famous arias – ‘Amour! viens aider ma
faiblesse!’ and ‘Mon coeur s’ouvre à to voix’ .

Michael Boder will be the
conductor, and the staging is
by the team of director Fréd -
éric Chaslin . and scenic

desig ner Rai -
mund Or feo
Voigt . Sung in
French with Eng -
lish titles.

W e d n e s d a y
morn     ing, April
8th, a guided
Tour will take us
through the
“new ly revamp -
ed Alber tina
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Museum , one of the world’s largest
museum complexes”. The Pritzker Prize
winning architect Hans Hollein has
designed the Albertina’s new entrance –
described as a ‘knife in the air’. “Re-opened
in March ’03 after almost ten years and a
$117 million overhaul, the Albertina occu-
pies the ingeniously reconfigured 18th-cen-
tury Neoclassical Hofburg palace. It’s now
full of high-tech installations to better dis-
play and showcase a world-class collection
of more than 65,000 works by Michelangelo,
Rembrandt, Picasso and Dürer.” Special
exhibitions of major interest add further
import to the Albertina’s leading position in Vienna’s cutting-
edge art scene: “Vienna today is an art lover’s paradise.” (Quotes
from Departures) 

Wednesday afternoon and Thursday morning are left free for
you to walk through the city’s spacious parks or along the neo-
classical architecture of the Ringstrasse. Vienna’s luxury shops
are within easy walking distance along the Kärntnerstrasse
adjacent to the hotel and the spacious Graben leading from the
front of St. Stephen’s Cathedral. Of major importance are the
Kunsthistorische Museum of European masters and the upper
Belvedere galleries of Gustave Klimt, Egon Schiele and other
Jugendstil painters of the early 20th-century. “No art-loving visi-
tor to Vienna should miss the Breughels and the Vermeer in the
grand Kunst historisches Museum, but the best view of the city is
from what may be its most traditional gallery, the Belvedere…
The magnificent Baroque interiors of this former prince’s palace
are matched by its formal gardens and astonishing view across
the city’s spires and domes to the Vienna Woods and moun-
tains.” (Departures)

Wednesday is our only evening without a
performance. The Sacher’s concierge desk
will be happy to assist you with dinner
plans, or perhaps a concert/opera of your
own choice. 

On Thursday, April 9th, lunch will be
arranged nearby the hotel before the very
long opera. Depending on our number, we
will enjoy an Italian menu at Sole or an
Austrian menu at the new location of
Plachutta, famous for its tafelspitz and
Wiener schnitzel. 

Late Thursday afternoon, our performance
at the Staatsoper will be Richard Wagner’s
Parsifal. First presented in Bayreuth in
1882, ‘Parsifal’ was expressly composed as
an Easter celebration and features the
solemn Good Friday Spell during the first
scene of Act III. The extended Kundry-
Parsifal duet of Act II is among Wagner’s
most passionate passages, and the final
scene of redemption as Parsifal heals
Amfortas’ agonizing wound brings resolu-
tion to “a work of unique expressive power
and endless fascination” (New Grove
Dictionary of Opera). Vienna’s experienced
cast of Wagnerian interpreters will feature

the charismatic New Zealand heldentenor
Stuar t Skelton in the title role, Russian
mezzo-soprano Marina Prudenskaya as the
seductive ‘wild woman’ Kundry, Germany’s
foremost lieder specialist Matthias Goerne
as the wounded Knight Amfortas, Israeli bari-
tone Boaz Daniel as the sinister magician
Klingsor, and German bass René Pape
reprising his celebrated portrayal of the vet-
eran Knight of the Grail, Gurne manz.
Bayreuth’s Parsifal specialist Har tmut
Haenchen will lead the Vienna Phil -
harmonic through Wagner’s rapturous score,
and Alvis Hermanis is responsible for the

direction and scenery for the glittering production which recre-
ates Otto Wagner’s ‘art nouveau’ designs in Vienna’s Kirche am
Steinhof. Sung in German with English titles.

Friday morning, April 10th, we will transfer by bus from Vienna
to Salzburg, a several-hour drive through Austria’s scenic land-
scape, arriving by early afternoon after stopping en route for a
quick bite to eat. 

SALZBURG: APRIL 10TH – 13TH

Our accommodations in Salzburg are for four nights (with a
generous buffet breakfast) at the Imlauer Pitter – a tradi-
tional Salzburg hotel centrally located near the Mirabel

Gardens and a short walk from the Mozarteum. The Pitter
retains the classic Austrian atmosphere that attracts local resi-
dents to its several well-known dining areas. Both the Rainer -
stube Keller and
the gourmet Im -
lauer Rest au rant
ser ve reg ional
menus before and
after the Festival
performances, and
the Plaza Bar is
a popular gather-
ing spot for inter-
national visitors.
Following a major
renovation, the
Pitter has
recent  ly reopen -
ed with important on-site improvements and services. The top
floor now offers the Sky Restaurant Imlauer for breakfast with
a beautiful view over Salzburg, and a fitness, sauna and relax-
ation area. 

The famed Easter Festival was initiated in Salzburg by the leg-
endary Herbert Von Karajan close to thirty years ago. Von Karajan
was then succeeded by the beloved Italian conductor Claudio
Abbado (recently deceased) and the British conductor Sir
Simon Rattle. The baton has now passed to Germany’s Christian
Thielemann and his Dresden Staatskapelle Orchestra. The
Easter Festival ranks with Bayreuth and Glyndebourne as the
most prestigious cultural and social events of the European musi-
cal season. Tickets for the two Cycles of performances are in the
hands of the elite subscribers who rarely release them. 
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As usual, our limited number of tick-
ets for 2020 include one entire Cycle
of performances extending over the
long Easter Weekend: one opera
and three orchestral/choral con-
certs. (Our tickets in the Large Fest -
ival Hall will be in the Rang (‘Bal -
cony’), where the acoustics are opti-
mum and sightlines are excellent.) The
Festival performances are in the early
evening and allow for leisurely din-
ners after the performances.

Because the emphasis on the music
is all-pervasive during Easter Week
and because Salzburg is best explored on
foot, no sight-seeing excursions are planned
during our few days.  Our intention is for
you to feel that you are a Patron of the
Festival even more than a member of our
Tour. As a Patron, you will be able to attend
a midday rehearsal for one of the orches-
tra concerts (probably Saturday, but date to
be announced later). You may also want to
attend an Easter Sunday service on April
12th, when several of the local churches
will offer musical masses.

At 6:00 pm on Good Friday, April 10th, our first performance will
be Arnold Schönberg’s full-length choral work, Gure-Lieder. The
soloists will be Finnish soprano Camilla Nylund as Tove,
German mezzo-soprano Christa Mayer as the wood-dove, and
American heldentenor Stephen Gould as Waldemar. Christian
Thielemann will lead the Dresden Staatskapelle and the
Prague Phil har monic Choir. 

At 7:00 pm on Saturday, April 11th, we will
return to the Large Festival Hall for a con-
cert by the Dresden Staatskapelle under
Christian Thielemann. The program will
include a newly commissioned work by the
contemporar y Russian composer Sofia
Gubaidulina entitled Der Zorn Gottes (‘The
Wrath of God’); and two iconic works by
Beethoven – his Violin Concer to and
Symphony No. 5. The Dutch violinist Janine
Jansen will be the soloist. 

Following Saturday’s concert, a late dinner
will be ar ranged at the atmospheric
Peterskeller in the Baroque square adja-
cent to the Festival venues.

On Easter Sunday afternoon, April 12th, a
short walk will take us to the Café Finger -
los on nearby Franz Josefstrasse for coffee
and cake. Only a couple of blocks from the
Pitter, the Fingerlos offers “the best sweets
and cakes in town” (Rainer Hochhauser, our
local guide and longtime friend).

Our Easter Sunday per formance on the
12th will be at 7:00 pm in the Large
Festival Hall. Led by Britain’s Daniel

Harding, the Dresden Staatskapelle
will offer Gustav Mahler’s five-move-
ment Symphony No. 10 in the posthu-
mous version completed by Deryck
Cooke. Mahler had finished only the
heart   felt Adagio prior to his death in
1911.

At 5:00 pm (early curtain) on Monday,
April 13th, we are among the fortunate
ticket-holders for the sold-out new pro-
duction of Giuseppe Verdi’s Don
Carlo. This will be the four-act Italian
version dating from 1884, but with the
premiere of a new instrumental

Prologue by Manfred Trojahn replacing the
Fontaine bleau act. ‘Don Carlo’ unfolds in a
series of brilliant confrontational scenes fol-
lowing the libretto taken from Schiller’s play
set in 16th century Spain. By any measure,
this ranks as one of Verdi’s supreme works
and a pinnacle of the entire operatic reper-
toire, with soaring arias for each of the con-
flicted principals. The ensemble cast will
include the radiant German soprano Anja
Harteros in one of her signature portrayals
as Queen Eliza betta, Russian  mezzo-

soprano Ekaterina Semenchuk as Princess Eboli, Azerbaijani
tenor  Yusif Eyvazof as Carlo, Italian baritone Franco Vassallo
as Rodrigo, Russian bass bass Ildar Abrazakov as King Philip
II, and Italian bass Carlo Colombara as the Grand Inquisitor.
The conductor is Christian Thielemann, and the new co-produc-
tion with Dresden’s SemperOper is directed by Vera Nemirova
with sets designed by Heike Scheele. Sung in Italian with
English titles. 

Tuesday, April 14th, departure from Salzburg at 2:34 pm on
Lufthansa flight #1595, arriving in Frankfurt at 3:40 pm. This con-
nects with Lufthansa #404, departing at 5:10 pm and arriving at New
York’s Kennedy Airport at 7:55 pm. Or independent departure.

Salzburg Easter & Vienna

Price per person, based on double occupancy                 $  6,880*
Single room supplement                                                   $     980**   

*Our price includes a mandatory Patron contribution to the
Easter Festival.

** We regret the high single supplement during Easter week. 

Air fare NOT included.

Airfare: Prices are subject to change depending on time of book-
ing. Please contact our agent Linda Botros (see inside back
cover) for current fares. IMPORTANT: Air reservations should be
made early during the very busy Easter period.
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